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ART AND PROGRESS 



attaches to this artist, whose work is well 
known to collectors — but not so widely 
known to the general public — as one of the 
greatest etchers of the nineteenth century, 
ranking as the equal of Seymour Haden and 
Meryon in technical qualities, and un- 
doubtedly ranking as their superior in the 
pathetic and intensely human interest of 
his subjects. 

The interest of Millet's etchings is natur- 
ally great to all those who care for his 
paintings, and this interest is accented by 
the fact that all his etchings are either re- 
productions of his famous paintings, or 
devoted to wholly similar subjects. The 
present exhibition includes nineteen out of 
twenty-one extant etchings by Millet. 

The name of Henri Fan tin-La tour (1837- 
1904) is another collector's and artist's 
favorite. Known most widely as a painter 
of wonderful pictures of flowers and re- 
markable portraits, he is, however, also 
celebrated as the father of the most recent 
revival of lithography in France. His 
beautiful and poetic lithographs are largely 
devoted to musical subjects inspired by 
Wagner and other great composers. His 
methods are so original, and were considered 
so revolutionary when his first lithographs 
appeared that the printers refused to ex- 
ecute them. The present exhibition is a 
magnificent showing of his lithographic 
work, and a revelation of the remarkable 
beauty of which this art is capable. 
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At the Metropolitan Mu- 
seum during the coming 
. season various courses of 
lectures of great interest 
and educational value will 
be given. In the October 
number of the Bulletin of the Museum, 
these are announced as follows : 

For members of the Museum, six illus- 
trated lectures on the Italian painters and 
decorators by Miss Edith R. Abbot, 
Museum instructor, on Fridays at 11 a. m., 
beginning January 7th. 

For children of members, four illustrated 
lectures by Museum instructors, on Satur- 
day mornings, January 8th, 22d, February 
5th and 19th, at 11 a. m. 

For teachers and others, on request, six 
illustrated lectures by Miss Edith R. Abbot 
as follows: October 13th, Donatello and 



Contemporary Sculpture; October 20th, 
Angelico, The Survival of Mediae valism; 
October 27th, Botticelli; November 3d, 
Leonardo, The Culmination of Florentine 
Science; November 10th, Michelangelo and 
the Sistine Ceiling; November 17th, Michel- 
angelo, Sculptor and Poet. 

For teachers and others, on request, five 
illustrated lectures by Miss Edith R. Abbot 
on The Painting of the Northern Schools, 
on Tuesdays at 4.15 p. m., beginning 
March 14th. 

For students in art schools of New York 
City, five lectures by the following painters, 
Cecilia Beaux, William M. Chase, Robert 
Henri, Bryson Burroughs, and Philip Hale. 
These lectures are to be given in the Mu- 
seum Galleries on Saturdays in January and 
February at 8 p. m. Tickets will be re- 
quired and may be secured for single 
lectures upon application at the office of the 
art school. 

For salespeople, buyers and designers, 
four illustrated lectures on Saturdays in 
February at 8 p. m. 

For the blind, two lectures illustrated 
with objects from the collection which may \ 
be handled, on Saturdays, April 15th and 
29th, at 8 p. m. 

For the deaf, two illustrated lectures by 
Miss Jane B. Walker on Thursdays, 
December 2d and February 3d, at 4 p. m. 

For students of history in the city high 
schools lectures will be given by Mrs. Agnes 
L. Vaughan, Gisela M. A. Richter, Stella 
Rubinstein, Christian Gauss, and Frank J. 
Mather, Jr., on Wednesdays at 4 p. m., 
beginning December 1st. 

Especial attention should be called to the 
lectures for the blind and for the deaf. The 
former have been given with great success 
in the past, the latter are an innovation. 
Miss Jane B. Walker, who will give the 
lectures for the deaf, is a teacher of the deaf, 
and the talks are intended only for those 
who are able to read the lips of the lecturer. 
The first of these lectures will be on Decem- 
ber 2d on Rembrandt, the second on 
February 3d, on Sorolla. These two 
masters have been chosen as respresentative 
of the great art of the past and the great art 
of our own time. The hope is to open to 
those whose faculties of enjoyment are 
limited by imperfect hearing the broad 
and delightful avenues of pleasure afforded 
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by the field of art. To none should works 
of art be more significant and precious than 
to these persons, and in making this effort 
to extend the boundaries of vision for all 
classes the Metropolitan Museum is fol- 
lowing the broad policy which characterizes 
its present administration. 
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The Rhode Island School 
of Design has added during 
the past summer a new 
textile building which will furnish additional 
room and equipment for the carrying on of 
the work of the textile department. Sub- 
scriptions to the fund for the equipment of 
this building were largely made by manu- 
facturers in Rhode Island. 

According to a report recently submitted 
the total registration at the Rhode Island 
School of Design in October was 900, the 



largest number ever registered at this time 
of year. Of this number 203 are day and 
523 evening students, while 174 have 
entered in the Saturday classes. This year 
the state is giving free tuition to 375 
students, 113 of whom are day scholars, 
and 262 evening. The city of Providence 
furnishes thirty-five evening and fifty-nine 
Saturday scholarships, making a total of 
464 tuitions furnished by the city and state 
combined. 

A new scholarship has been given by the 
Southern New England Textile Club for a 
student in the textile department. Other 
scholarships are given by other clubs, 
manufacturers and individuals in the state. 

This school is doing a splendid work in 
bringing art and manufacture into closer 
relationship and by teaching those who 
will later determine the artistic character 
of our industrial output. 



